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Undoubtedly she owed something to Laforgue.
The reference in The Sleeping Beauty to people whose
talk is only of the growth of plums is taken from
his Hamlet. Her Ass-Face distinctly recalls the
** buveurs de lait d'anesse " in Encore a cet Astre, and
there are various resemblances of imagery. But
the sentimental self-pity, the irony, the whole
technique of Laforgue were alien to her.

Seeing the earth as moving " Beneath a flat and
paper sky/* she chose to live in a^ world of her
own creation. Her clowns were the clowns of the
Gommedia dell' Arte, They existed in her imagina-
tion side by side with Ethiops and Victorian ladies,
Greek nymphs and centaurs, wigs and patches,
costumes of all ages, statues, fountains, waterfalls,
fruits and flowers, unicorns, caves, modern servants
and ancient queens, a phantasmagoria without
limitation of place or time.

The completeness of her immersion in this
eclectic paradise varied of course according to her
theme. In The Little Ghost who Died for Love, The
Lament of Edward Blastock, The Ghost whose Lips
were Warm, she told simple stories of love and death ;

Proserpine a story of witchcraft was overlaid with
incidental ornamentation. Autobiographical reflec-
tions and memories formed the stuff of Troy Park
and Early Spring. Her interest was rarely in
narrative but in the play of sensations and associa-
tions, in trains of brilliant words. So her long poem
The Steeping Beauty was merely an excuse for a series
of embroideries ; like one of those gilded baroque
groups in which the general conception is lost in